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Creative Writing

Writing the Personal Essay
With Barbara Abercrombie
We read personal essays to understand our own lives and to discover new perspectives 
for looking at the world. We write them for the same reasons. The topic of a personal 
essay can range from realizing a major truth of your life to finding the humor in life’s 
trivial frustrations. This workshop focuses mainly on crafting the 500- to 1200-word 
personal essay, one of the most marketable genres of creative writing, but we also 
explore longer literary essays. Through writing exercises to generate essay ideas, read-
ing your work to elicit constructive feedback, receiving marketing advice, studying 
essays in magazines and newspapers, and utilizing time set aside to write, you complete 
at least one personal essay and have material for future work. Enrollment limited to 18 students. 
Logistical information for this course must be accessed online. Please provide your email address when you register. 
Upon enrolling, you will be emailed a login and password to the Writers Studio site on Blackboard, which will be 
available beginning December 7, 2010. 

“We need courage as well as structure  
for writing the stories of our life. My  
job is to help you find that courage and 
recognize the value and meaning of your 
experiences, then craft your stories 
into personal essays and guide you 
toward publication. I love the intensity 
and commitment of a four-day work-
shop. It’s a way of retreating from the 
world, devoting yourself to your writing, 
and reaching tangible goals. It’s also a lot 
of fun!”

Barbara Abercrombie, author of 12 
books, including her latest, Courage and 
Craft: Writing Your Life into Story (New World 
Library). Ms. Abercrombie has been 
published in The Christian Science Monitor, Los 
Angeles Times, and Baltimore Sun, as well as the 
anthology The Face in the Mirror. She received 
the UCLA Extension Distinguished 
Instructor Award in 2010 and 
Outstanding Instructor Award in 
Creative Writing, 1994.
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Creative Writing

Life Story into Art: Writing the Memoir
with Samantha Dunn
Nobel Prize-winning author V. S. Naipaul once said that if you observe hard, think 
even harder, and figure out what you are thinking in the simplest, clearest language, 
you will arrive at narrative. This is what great memoir writing achieves: it creates an 
involving story line out of a huge mass of life experience and casts the writer as a com-
pelling lead character. This workshop aims to help you identify your life story’s pivotal 
anecdotes, events, and major themes; use fictional techniques, such as story structure, 
characterization and dialogue to cast them into art; and explore the notion of self-reve-
lation, perhaps the form’s greatest challenge. You also learn how to transfer the people 
in your life onto the page with integrity and honesty. The course goal is to complete at 
least one short work of memoir. Enrollment limited to 18 students. Logistical information for this course 
must be accessed online. Please provide your email address when you register. Upon enrolling, you will be emailed a 
login and password to the Writers Studio site on Blackboard, which will be available beginning December 7, 2010. 

“I’m always amused—okay, sometimes 
annoyed—when I see the term “confes-
sional” used disparagingly to describe a 
piece of literature. To me, nothing is 
more thrilling or inspiring than experi-
encing the world through another’s eyes, 
understanding what sense they make of 
the world, getting under the skin of 
another. Isn’t this the essence of all art? 
Truth-telling is a subversive act, and a 
dangerous one, and, finally, an impos-
sible one. No one makes it all the way all 
the time; it’s like walking a high wire. 
Still, it is an act of bravery, and, call me 
PollyAnna, but I believe we, writer and 
reader, are always enriched by the process. 
I want my workshop to be a greenhouse of 
sorts, a protected environment where 
writers can begin to truly and deeply 
explore their lives and their ideas to pro-
duce beautiful works—and enjoy doing it.”

Samantha Dunn, author and journalist 
whose latest memoir is Faith in Carlos Gomez: 
A Memoir of Salsa, Sex, and Salvation. Ms. 
Dunn’s previous books include the mem-
oir Not by Accident: Reconstructing a Careless Life, 
as well as the novel Failing Paris, a finalist 
for the PEN Center USA Fiction Award. 
Her articles have appeared in Los Angeles 
Times, O (Oprah), Ms., and Glamour. 
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Screenwriting

An Organic Introduction to Screenwriting
with Kim Krizan
This introductory course unlocks and inspires your creativity while teaching you the 
basics of screenwriting. To lay the creative groundwork and break through any writing 
blocks, in-class writing exercises unearth and help your unique stories grow quickly, 
organically, and holistically. Next, you learn the key craft elements of screenplay writ-
ing, including plot, story structure, characterization, dialogue, and the importance of 
a compelling “set-up,” and simultaneously work on your story outline and scenes. By 
the end of four days, you will have discovered your script’s story and theme, crafted a 
richly-developed character or characters, and have in hand the beginnings of an out-
line and a number of scenes. Most importantly, you will have learned how to tap into 
your creative resources, banish that inner critic, and use the tools necessary to write 
and complete a screenplay on your own. In addition, a guest speaker discusses writing 
a script, having it optioned, and working as an independent producer. Enrollment limited to 
18 students. Logistical information for this course must be accessed online. Please provide your email address when 
you register. Upon enrolling, you will be emailed a login and password to the Writers Studio site on Blackboard, 
which will be available beginning December 7, 2010. 

 
“My emphasis and specialty is the creative process and I do everything possible to cre-
ate an environment that is conducive to the incubation of your unique film story. 
There is no trick to writing a screenplay, only hard work—though it is work that can be 
pleasurable and rewarding. My goal is to create a safe space in which you can unveil the 
story you are dying to tell, bind and gag your “inner critic,” dismantle any potential 
writer’s block, and learn the tools to let your story rip. Writing a screenplay is a process 
and a journey, so I do my best to get you started on that journey.”

Kim Krizan, Academy-Award nomi-
nated screenwriter, film and stage actor, 
WGA member who co-wrote Before Sunrise 
and Before Sunset with director Richard 
Linklater. Ms. Krizan has acted in sev-
eral films, including Waking Life, Dazed and 
Confused, and Slacker. Her first full-length 
comic book, Zombie Tales: 2061, was 
published by Boom! Studios in July 
2009.

Scene from Before Sunset (© 2004 Warner Bros. Pictures)
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Screenwriting

Creating the Screenplay Story and Outline:  
The Screenwriter’s First Step 
With Chris Webb
Writing a screenplay is 10% inspiration and 90% perspiration, and what professional 
screenwriters sweat over when they start a new script is their story and outline. The 
pay-off is that when you take the time to work out your story and create a detailed out-
line, the greater the possibility for a successful first draft. This workshop teaches you 
story structure for the movies, and about all the elements of this crucial first stage of 
the screenwriting process: how to “break” the story, taking it from an idea to a pitch 
and how to create characters that deepen and enrich the story, including learning what 
a villain is for and how to find the right one to play opposite the lead. You also learn 
the essentials of genre expectations, story structure, plots and the role of subplots, 
theme, and creating imagery to support that theme. You leave the class with a solid 
outline and the knowledge that it will provide you with that assurance that writing 
your first draft will be much easier, since you won’t be facing that dreaded blank page. 
Enrollment limited to 18 students. Logistical information for this course must be accessed online. Please provide 
your email address when you register. Upon enrolling, you will be emailed a login and password to the Writers 
Studio site on Blackboard, which will be available beginning December 7, 2010. 

“Writing is magic. It is the ability to trans-
form things that don’t exist in the physical 
realm—ideas and attitudes—and give them 
tangible form. In teaching screenwriting, 
I strive not only to give you a set of practi-
cal tools you can use to write your first and 
subsequent screenplays, but also help you 
discover and perfect your own personal 
power to move and maybe even change 
others through your work. Whether we’re 
working on a small personal film or big 
studio blockbuster, our job as writers is to 
touch others and remind them of their 
humanity. But for all the high falutin’ 
talk, I promise you that in my Writers 
Studio course, you’ll never know you’re 
discovering your own power as a screen-
writer because we’ll be having too much 
fun learning and laughing!”

Chris Webb, screenwriter whose credits 
include Toy Story II for Pixar Animation 
Studios, Bruno the Kid: The Animated Movie, 
and episodes of the television series 
Duckman. An alumnus of The Second 
City in Chicago, Mr. Webb has won 
numerous awards for his satirical short 
films The Civil War Parody, a satire of the 
Ken Burns series The Civil War, and 
Camcorder Blues, a parody of home videos.
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Screenwriting

Writing the R-Rated Comedy
With Keith and Juliet Giglio
Nothing is taboo in the R-rated comedy, and right now, nothing is hotter at the box 
office. Designed for both first-time writers and those who want to focus on sharpening 
their comedic edge, this workshop shows you how to develop a story that has hilarity 
and heart. After a review of the basic principles of screenwriting (concept, theme, 
character, and structure), you focus on the screenwriter’s R-rated comedy staples: writ-
ing the outrageous set-pieces, crafting comic perspective, writing exaggerated dia-
logue, developing the inappropriate goal, and defining your own comedic voice. 
Throughout the four days, you learn from masterpieces of the genre—from the 70’s 
(Annie Hall, Animal House) through the 80’s (Risky Business, When Harry Met Sally) to the 90’s 
(There’s Something About Mary) to the films of today (Wedding Crashers, Forgetting Sarah Marshall). By 
Sunday evening, you leave the class with a detailed outline for a screenplay and a lot of 
smiles. Enrollment limited to 18 students. Logistical information for this course must be accessed online. Please 
provide your email address when you register. Upon enrolling, you will be emailed a login and password to the 
Writers Studio site on Blackboard, which will be available beginning December 7, 2010. 

 
“Funny is money” has always been the adage in Hollywood. If you get someone to laugh 
as they turn the pages of your screenplay, you might have turned the corner on your 
career. But it’s not just about the jokes. We feel that comedy writers should have some-
thing to say about the human condition, or lack thereof. We also believe you become a 
better screenwriter by watching and reading and writing. Writing from the heart. 
Writing what you care most deeply about. That is always the kind of writing that stands 
out in Hollywood because no one else can be you. 

Keith Giglio, MFA, screenwriter/pro-
ducer; WGA member who executive  
produced A Cinderella Story. Mr. Giglio 
has projects in development with 
Paramount Pictures, Spyglass 
Entertainment, Tokyopop, and 
Spinmaster Entertainment, and has 
written screenplays for Warner Bros., 
Walt Disney Pictures, and Universal 
Pictures. He received the UCLA 
Extension Outstanding Instructor 
Award in Screenwriting, 2009.

Juliet Aires Giglio, MFA, screenwriter; 
WGA member whose writing credits 
include Pizza My Heart (ABC), Noah 
(Disney), and Return to Halloweentown 
(Disney). Ms. Giglio was a story consul-
tant on the Disney animated feature 
Tarzan, and she has developed projects for 
Paramount, Warner Bros., Universal 
Pictures, Spyglass, and Crusader 
Entertainment.

Scene from A Cinderella Story (© 2004 Warner Bros. Pictures)
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Screenwriting

Creating Powerful Scenes and Sequences for the Movies 
with Corey Mandell
The secret to success is being able to write powerfully constructed scenes populated  
by original characters that compel a reader to want to keep reading. This workshop  
analyzes successful scenes and sequences as well as provides structured writing assign-
ments and review of your work to provide the tools necessary to conceive, write, and 
edit professional-caliber scenes and sequences. By working on emotional context,  
narrative intensity, and high impact pacing, you are able to create memorable scenes 
essential for any successful screenplay. You also learn how to properly assemble scenes 
to form sequences, the essential building blocks of narrative structure. Throughout 
the course, you receive feedback on the dynamics of your own scenes and sequences. 
Prerequisite: At least one previous screenwriting course. Enrollment limited to 18 students. Logistical information 
for this course must be accessed online. Please provide your email address when you register. Upon enrolling, you 
will be emailed a login and password to the Writers Studio site on Blackboard, which will be available beginning 
December 7, 2010. 

 
 
“I believe the most important attribute 
determining success or failure in the 
writing game isn’t intellect, knowledge, 
or even skill—it’s courage. The students 
I’ve seen go on to great professional suc-
cess all had the courage to write outside 
their comfort zones, exploring their 
worst weaknesses as opposed to con-
stantly hiding behind their strengths. I 
look forward to providing a four-day 
structured and deeply supportive envi-
ronment helping participants write great 
scenes; but more importantly, allowing 
them the freedom to take the chances 
necessary to develop their true potential 
as writers.”

Corey Mandell, MFA, award-winning 
screenwriter and playwright, WGA  
member who has written projects for 
Ridley Scott, Wolfgang Petersen, John 
Travolta, Universal, 20th Century Fox, 
Fox 2000, Paramount, and Touchstone 
Pictures. Mr. Mandell currently is  
writing Aftermath for Live Planet and 
Walt Disney Pictures.
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Screenwriting

Creating the Half-Hour Comedy Pilot
With Julie and David Chambers
Today, you need that original pilot script in your portfolio to break into the business 
of writing television comedy. In this lively and intensive workshop, you discover the 
ingredients you need to create great sitcoms, learn contemporary techniques to give 
comic conventions a fresh feel, and then set about turning your pilot concept into a 
show that has the “legs” to last five years. In a professional writing room atmosphere, 
you find and select the ideas to build that outline and unearth the unique ingredients 
you bring to the mix: your own comic sensibility, your experience, your creative inspi-
ration, your cousin who runs the network. Okay, not everyone has a useful cousin, but 
you will leave the workshop with a solid outline and encouragement to write the script 
that might be your ticket into the business of writing comedy. Prerequisite: At least one televi-
sion or screenwriting course. Enrollment limited to 18 students. Logistical information for this course must be 
accessed online. Please provide your email address when you register. Upon enrolling, you will be emailed a login 
and password to the Writers Studio site on Blackboard, which will be available beginning December 7, 2010. 

“If you have a sense of adventure and the will, we’ll show you the way. We create a fun, 
supportive environment in which you can feel safe enough to express the wealth of 
your ideas, good and bad, until they coalesce into the workable basis for a show. We 
share our years of experience, and help you prime your own creative pump to get those 
funny notions out of your head and onto the page.”

Julie Chambers, writer; WGA member whose credits include a Writers Guild Award-
nominated episode of The Simpsons. Mrs. Chambers has also written episodes for Becker, 
The Buzz on Maggie, and wrote the Showtime movie, The Princess and the Barrio Boy. She recently 
worked with Mel Brooks on an animated series based on his movie, Spaceballs. She is 
also a published children’s book author.

David Chambers, writer and producer; WGA member; who has worked on more than 
a dozen prime-time network television shows. Mr. Chambers is an Emmy Award nom-
inee for his work on The Wonder Years and Frank’s Place, winner of a Humanitas Award, and 
his episode of The Simpsons was nominated for a Writers Guild Award. He has recently 
worked on two History Channel specials featuring comedian Lewis Black.
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To Enroll

Choose one of these 10 four-day intensive workshops:

Creative Writing
Inspiring Your Muse: Nurturing the Writer Within
X 485.3 English 3 units Reg# V9520
With Daniel M. Jaffe

Writing the First Novel
X 462.73 English 3 units Reg# V9518
With Gayle Brandeis

Inside Story: Creating Powerful Narrative
X462.75 English 3 units Reg# V9521
With Lisa Cron

Writing the Personal Essay
X 401.8 English 3 units Reg# V9519
With Barbara Abercrombie

Life Story into Art: Writing the Memoir
X 441.21 English 3 units Reg# V9517
With Samantha Dunn

Screenwriting

An Organic Introduction to Screenwriting
X 430.291 Film and Television 3 units Reg# V9527
With Kim Krizan

Creating the Screenplay Story and Outline: The Screenwriter’s First Step 
X 430.60 Film and Television 3 units Reg# V9528
With Chris Webb

Writing the R-Rated Comedy
X 430.33 Film and Television 3 units Reg# V9529
With Keith and Juliet Giglio

Creating Powerful Scenes and Sequences for the Movies
X 430.241 Film and Television 3 units Reg# V9530
With Corey Mandell

Creating the Half-Hour Comedy Pilot
X 430.41 Film and Television 3 units Reg# V9531
With Julie and David Chambers

The Studio fee of $775 ($700 before December 4, 2010) includes:
• Enrollment in one four-day workshop	 • Special Saturday guest speaker
• Continental breakfast on Thursday		  • Sunday reception

Enrollment is on a first-come, first-served basis and each class is limited to  
18 students. Early enrollment is strongly advised. Each workshop can be taken  
for three units of continuing education credit and units may be applied to a  
certificate program.
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Enroll Early and Save
A special early-bird discount rate of $700 is available for all enrollments received 
before December 4, 2010. Beginning December 4, the Writers Studio fee is $775.

Enroll Online
Visit uclaextension.edu/quickenroll and enter the Reg# of your chosen workshop. 
Complete the online application form for secure enrollment.

Enroll by Phone
Phone enrollment is highly recommended to determine workshop availability.  
Call (310) 825-9971 or (818) 784-7006 and use your American Express, Discover, 
MasterCard, or VISA.

Parking
Participants may park in any of the public lots in Westwood Village; addresses of 
specific lots are provided closer to the event. All-day parking averages $10 per day.

Refunds
A service charge of $100 is withheld from all refunds (full refund is available  
if course is cancelled, discontinued, or rescheduled).  All refund requests must  
be received by Monday, January 3, 2011; no refunds will be considered after  
that deadline. 

Transportation, parking, lodging, and additional meals are the responsibility of participants. Visitors are not 
permitted. UCLA Extension reserves the right to cancel or reschedule workshops; change instructors; and 
change or cancel events, venues, or schedules.

For more information:

Call (310) 825-9415

Email writers@uclaextension.edu

Visit uclaextension.edu/writers
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